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Pabouas nmporpamma pa3paboTaHa B COOTBETCTBUHU C:

— (QenepaibHBIM TOCYIAPCTBEHHBIM 00Pa30BaTEIbHBIM CTaHIAPTOM CPEIHETO
npodeccuoHanbHOro obOpazoBanmsi 1o crnenuanbHocTH  54.01.20 I'paduueckuit
TU3aiHEep, YTBEPXKIACHHBIM IPUKAa30M MUHHCTEPCTBA OOpa3oBaHHUSA ¥ HAyKH
Poccwuiickoit ®eneparuu ot 09 nexabps 2016 . Ne 1543;

— y4eOHbBIM II1aHOM MeXXIyHapOIHOTO HHCTUTYTa KOMITBIOTEPHBIX TEXHOJIOTHI 110

cnermanbHOCTH 54.01.20 I'paduueckuii qu3aitHep, yTBEPKICHHOTO Y YEHBIM COBETOM BYy3a
23.01.2026 1., mpotokoi Ne 4.

U TIPUMEPHOI paboueit mporpamMmbl y4eOHON TUCHUIUTMHBL «THOCTpaHHBIN SI3BIK
B MPO(PECCHOHATBHON NEATEIbHOCTU» i1 NPOPECCHOHATBHBIX 00pa30BaTEIbHBIX
opraHu3zanuii, omoOpeHHoN Ha 3acemanuu Ilemarormyeckoro cosera ®I'BOY MIIO
NPIIO (mmpotokon Ne 19 ot 23.07.2024)

HNunexc — 54.01.20 I'J1

CocraBuTenb: NpenoiaBaresb K.1O. ToproBurckas

PabGouass mporpamma oOcyXaeHa U O0J00peHa Ha 3acelaHuu HPeOMEemHOU
(yuxnosoit) komuccuu No 2

«12» auBaps 2026 r., npotokos Ned

Pabouas mporpamma oio6peHa nejgarorudeckum coetoM MUKT

«16» auBaps 2026 r., npoTokost Ne3



1. ObIIASA XAPAKTEPUCTHUKA JUCIUIIJIMHBI

1.1.  Oo6aacTh npuMeHeHusi pado4eil MPOrpaMmbl

[Iporpamma y4yeOHON TUCHUIUIMHBI SIBJISIETCS YacThI0 MPOrPaMMbl MOJATOTOBKH
CHEIUAINCTOB cpenHero 3BeHa B cooTtBeTcTBUU ¢ PI'OC mo mpodeccun 54.01.20
I'padmuecknii qu3aitHep

1.2. MecT0o AUCHUMILVIMHBI B CTPYKTYpe OCHOBHOH mNpodeccnoHaIbHOM
o0pa3oBaTe/IbHON MPOrpaMMBbI:

TUCIUIUIMHA BXOIUT B OOMIETIPOGECCHOHANBHYIO TOJATOTOBKY M MUMEET KOJ| IO
pabouemy yuebHomy many — OIL.05.

1.3. Heab n niiaHupyemblie pe3yJbTaThl 0CBOEHHUS THCHHIJIMHBI
B pesynbrate ocBOSHHS AUCHUIIIIUHBI CTYACHT JOJIKEH:

YMmern 3HATH
Kon
IIK, OK

OK 02 B oGmnactu ropopenust: + 0azoBble HOpPMBI  yHmoTpeOyeHus
OK 09 - y4acTBOBaTh B  OOCYKIECHHUHMUIEKCHKH U MPaBUI (OHETHKH, a TAKKe
TK 1.1 npoosiem B CBSI3U ClIpaBHJIa PEUEBOTO ITHKETA;
K 4.1 MPOYNTAHHBIM/TIPOCITYIIAHHBIM - TpeOOBaHUS K PEYEBOMY H SI3BIKOBOMY]
WHOSI3BIYHBIM TEKCTOM MoO(GOPMIICHHIO YCTHBIX W MUCHMEHHBIX|
CHECIUATBHOCTH, COOJIOIas npaBnnaIBLICKasmBaHnﬁ Cc yderoMm crnenupuku
[PEUEBOTO ITUKETA, WHOSI3BIYHOM KYJIBTYPBI;
- pacCykIaThb B paMKax HW3YYCHHOW JICKCHYECKUA ¢ TIpaMMAaTHYECKHI]
TEMATUKU U TIPOOJIEMATHKH; MUHUMYM B 00BEMe, HEOOXOIUMOM JIJIs]
B oGmactu ayaupoBaHus: paboThI c TEKCTaMH|
- OTHOCHTEJIBHO TIOJHO M TOYHOMPO(PECCHOHAIBHON HANPABICHHOCTH U]
MOHUMATh BBICKa3bIBAaHHSOCYIIECTBIICHUS! KOMMYHUKAlMH  HA
co0OeceTHUKA B CTaHJAPTHBIXMHOCTPAHHOM SI3BIKE;
CUTYyaITUsIX MpoeCCHOHANBHOTO OCHOBHBIE CITOCOOBI  pabOTHl  HaJ
OOIIEHUSI,  MOHMUMAaTh  OCHOBHOGCS3BIKOBBIM M PCUCBBIM MATCPHAIIOM;
coliepKaHne " W3BIICKAaTh OCHOBHBIC PECYPCHI, C IOMOIIBIO
HCOOXOMUMYIO ~ MH(MOpMAIMIO  HM3KOTOPBIX ~ MOXKHO  ONTHMH3HPOBATH,
pa3InYHBIX ayJuO- U BUICOTCKCTOB,ypOBEHb SI3BIKOBOTO OOpa3oBaHUS U

COOTBETCTBYIOIIUX TEMAaTHUKE NaHHOUIPO(DECCHOHATLHOU MIOJITOTOBKH
CTyneHHu 00yueHHS; (cTOBapHO-CIIPaBOYHbIE  MaTepUabl,
B oGmactu ureHus: KOMITHIOTEPHBIE IPOTpaMMBElI,
YUTaTh AYTCHTUYHbIE Yy4eOHBIGMH()OPMALMOHHBIE CANTHI, TEKCTOBHIC
TEKCTHI po¢eCCHOHATBHOUPEIAKTOPHI U T.11.).
HaIpaBJICHHOCTH, UCTIONB3YS]
OCHOBHBIC BUJIBI YTCHUS]
(0O3HAKOMHUTEIIBHOE, M3yYarollee,

MOMCKOBOE, IIPOCMOTPOBOE);

B obnacti nruchbMeHHOH pedn:
- 3armoJHATh (QOpMYJSIpEl W OJaHKH
MparMaTHYeCKOro XapakTepa, BecTH|
3alMCh OCHOBHBIX MBICIEH U (DaKTOB]
U3 ayJUOTEKCTOB U TEKCTOB I
YTCHUS, a TaKXKe 3allCh TE3HCOB
(ycTHOTO BBICTYIUICHUS
NUCHhMEHHOTO JIOKJIAga) B PaMKax|




M3y4aeMOU CIIEHHAIIBHOCTH;
- MOAJEPKHUBaTh KOHTAKThl IpPH
[IOMOIIU AJIIEKTPOHHOU [IOYTH]]
(ryHAsT W JeJoBas  TEPENHCKa),
BBITIOJIHSITh MHUCHhMEHHbBIE MPOEKTHBIE
3a/1aHUs;

- BBINIOJIHATH MOJIHBIN MUCHMEHHBIN
nepeBo;] TeKcTa mpodeccnoHaIbHOM
HaIPaBJIECHHOCTH, COCTaBJISITh
pedepatbl HAy4YHO-TEXHUYECKUX

TEKCTOB Ha NHOCTPAHHOM A3BIKE

B xone uzydeHus nporpaMMbl y4eOHON JUCHUTUIMHBL (MOYJIsl) OOYYarOIUICs JOKEH
HpOMTH yriTyOJIeHHYIO MTOATOTOBKY JUIs (POPMUPOBAHUS CIETYIOUINX KOMITETECHIIUA:
- mepevyeHb 00IMX KOMIIETeHIMIA:
OK 02 — Hcnonbs3oBaTh COBPEMEHHBIE CPEACTBA IMOMCKA, aHAIW3a M HHTEpPHpETAlUU

uHpOpMaMKu ¥ UHPOPMALMOHHBIE TEXHOJOTHM JJIs BBIIOJHEHHS 337ay MpodhecCHOHAIbHOU
JEeATEIbHOCTH.

OK 09 — Ilonb3oBaThcsi MpodecCHOHATBHON JOKYMEHTALMEel Ha TOCYJapCTBEHHOM M
WHOCTPAHHOM SI3bIKaX.

- epedyeHb NPo(ecCHOHAIBHBIX KOMIIETCHIMI:

IIK 1.1 — OcymecTBasTh cO0Op, CHCTEMATH3AIUIO U aHAJU3 JTaHHBIX HEOOXOAMMBIX IS
pa3paboTKK TEXHUUECKOTO 3alaHMsl TU3aHH-TIPOAYKTa.

IIK 4.1 — Ananu3upoBaTh COBpEMEHHBIE TCHACHIIMN B 00acTu rpaduyuecKkoro au3aitHa
JUIS UX aJalTally U UCTIONB30BaHUS B CBOCH MPO(ECCHOHATBHOM IS TETbHOCTH.

1.4. IlnanupyemMplie JUYHOCTHbIE Pe3YJbTATHI 0CBOCHH S TUCUMIIJIMHBI

B pamkax mnporpaMMbl JUCHMIUIMHBI CTYJCHTaMH OCBAMBAIOTCS  JIMUYHOCTHBIE
pesynbTatsl (JIP) B coorBeTCTBHM C paboyeil mporpammoit BocnuTanus o npodeccuu 54.01.20
I'paduueckuit nuzaiinep.

1.4.1. [lepeueHb TMUHOCTHOTO PA3BUTHSL:

Kon
JMYHOCTHBIX
pe3yJbTaToB HaumeHoBaHHe JMYHOCTHBIX Pe3yJbTATOB

JIP 06| OpuentupoBaHHBIE Ha  NpodecCHOHATBHBIE  JTOCTHIKEHUS,  JCSITECIBHO
BBIPQXKAIOIINI [MO3HABaTEIbHbBIE MHTEPECHl C YUYETOM CBOMX CIOCOOHOCTEH,
00pa3oBaTeNbHOTO U MPO(ECCHOHANIBHOTO MapIIpyTa, BEBIOPAaHHOW KBATH(PHUKAIIN

JIP 15| JleMOHCTpUPYIOUIM TOTOBHOCTh M CIIOCOOHOCTH K O0Opa30BaHHIO, B TOM YHCIIE
caM000pa30BaHMIO, Ha MPOTSHKEHUM BCEH JKU3HH; CO3HATEIbHOE OTHOILEHHE K
HETPEPHIBHOMY O0pa30BaHHUIO KaK YCIOBHIO YCIIEHIHOM NHpoQeccHoHaIbHON M
O0I1IeCTBEHHOH J1eITEIbHOCTH

1.5. PekoMeHnayeMoe KOJIMYECTBO YACOB HA OCBOEHHME MPOrPaMMbl JUCUHMILIIHUHBI:

MaKCUMaJIbHON y4eOHOW Harpy3ku o0ydaromnerocs 130 yacoB, B TOM uucCIE:
00s13aTeIbHON ayTMTOPHON yueOHOH Harpy3ku oOydaromerocss 59 4acos;
CaMOCTOSITENILHOM pad0Thl 00yYarOMIeToCs 59 vacos;

MIPOMEKYTOUYHOM aTTeCTaIuu (IK3aMeH) 12 gacos.



2. CTPYKTYPA U COJAEP)KAHUE YYEBHOM JUCIUILIAHBI

2.1. O0beM y4eOHOM TMCIUIIIMHBI U BU/IbI Y4eOHOH padoThI

. Oo0bem
Bun yueGHOIi paboTh YACOB
O06nem o0pa3zoBaTeIbHON TPOrPaMMBbl YICOHON AUCITUTITUHBI 130
BapuartuBHas acth 0T 00beMa 00pa30BaTEIbHON MTPOTPAMMBI }
CamocTtosTenpHas padora 59
CymmapHast yaeOHast Harpy3Ka BO B3aUMOJICHCTBUY C MIPEIOIaBaTesIeM 59
8 Mmom uucine:
TEOpeTHYECKOEe 00yUCHHE )
59
MPAKTUYCCKUE 3aHATHS
nabopaTopHbIE 3aHATHUS )
KOHTPOJIbHAs paboTa )
[IpomexyTouHast arTecTanus (3K3aMeH) 12
2.2. CTpyKTYypa QM CHUIINHBI
OOBbeM TUCIMILIIMHEI, Yac.
Konpr Cvaina 3
npodecen }I’{Hﬁ P MOM HUCIE | Camoct
OHAJIBHBIX U HaumenoBanus oBLeM Mpakt | JIabop | ogrempyn
06IIIX paszienos quemmmnel | o |Beero, | Jlek MHMECK | aTOpH as
KOMIIETEH Py qac | wam | O° bIC pabora
o H, yac. 3aHSITH | 3aHAT
1012071
s ust
OKO02 | Pazgen 1. HWcropus
?IE (1)91 pasBUTHA Ju3aiiHA U )8 )8 i 14 i 14
-1 | rpaugeckoro
K 4.1 HCKYCCTBa
OK 02 | Pazmen 2.
OK 09
K11 CoBpeMeHHbIE BOMPOCEHI 32 32 ) 16 ) 16
-1 | mpoheccroHanbHON
K41 | resrensroct
OKO02 | Pazmen 3. Jluzaiin,
OK 09 | paspa6otka, 26 26 i 13 i 13
NK 1.1 | pponpmkenme.
K41 | pegnama.
OK 02 | Pazmen 4. JlenmoBasg u
OK 09 | npodeccuonanbhas
K 1.1
K 41 ;pelfg oOmieHus. DTHKa 32 32 ) 16 ) 16
PMBI JICTIOBOTO H
npogecCuoHaIbLHOTO
oO01eHus
Hroro: 118 118 59 - 59
IPOMEKYTOYHAS aTTecTanus 12
(9K3aMeH)
Bcero: 130




2.3. TemaTnueckoe copepKaHue M CUUIIJIMHBI

Oo0beM, akaj. Koapl
4 /B TOM KOMIIeTeH MU
amcie B JHYHOCTHBIX
bopme . pe3yJbTaToB,
HaumenoBanne Coaepxanne y4eOHOro MaTepuasa i (POPpMbI OPraHU3ANUH AeATETbHOCTHOOYYAIOINXCS | MPAKTHYECKOH
pa3ieyioB U TeM NOATOTOBKH, ¢popmuposanuro
aKal. u KOTOPbIX
Croco0CcTByeT
JJIeMeHT
NPOrpamMMsbl
1 2 3 4
3 cemectp OK 02
Paznen 1. UcTopusi pa3BuTHs In3aiiHa U rpad)MuecKoro HCKyccTBa 14 OK 09
Tema 3ansatus 1.1 Vctopus pa3Butus rpauueckoro UCKycCTBa. 2 1K 1.1
N3yueHrne OCHOBHBIX JIEKCMYECKUX €IMHMI] Ha HWHOCTPAHHOM S3BIKE II0 TEME. 1K 4.1
AKTHBU3aIIMs HABBIKA YTEHUS, IEPEBOJIa U TIOUCKA MH(OPMAIIUU B TEKCTE.
Tema 3anatusa 1.2 Vcropus pas3BuTusi TpaduUecKoro HCKycCTBAa. AKTHBHU3ALUS 2
M3YUYEHHOTO Marepuana B ynpaxHeHUsix. Pa3Butue HaBbika ToBOpeHHS. CTPYKTYpbI
ITOBECTBOBATEJIBHOIO MPEUIOKEHUS.
Tema 3ansatus 1.3 Uctopus pa3BuTus rpaduieckoro nu3aiHa. 2
N3yueHrne OCHOBHBIX JIEKCUYECKMX €IMHMI] Ha HWHOCTPAHHOM S3BIKE II0 TEME.
AKTHBU3aIIMsl HABBIKA YTEHUS, IEPEBOJIa U TIOUCKA MH(OPMAIIUU B TEKCTE.
Tema 3anusitus 1.4 Victopus pazputus rpaduueckoro nu3aiiHa. AKTHUBU3ALNAS 2
M3YUYEHHOT'0 Marepuaia B yrpaxHeHusx. Pa3BuTue HaBbika roBopeHusi. CTpyKTypbl
BOITPOCHUTEJIBHOTO MPEIJIOKEHUS.
Tema 3ansitus 1.5 [Ipodeccus quzaitnep. 3yuenne oCHOBHBIX JTEKCUUECKUX €IMHUIl HA 4
MHOCTPAHHOM SI3bIKE 1O TeéMe. AKTHUBU3AIMsl HaBbIKA UTEHHUS, MEPEBOJA U BbIICICHUS
uHpOpMalLUU B TEKCTE
Tema 3anaTna 1.6 AxTuBM3aLUs M3YyUYEHHOIO MaTepuana B yHpaXXHEHUsX. Pa3zBurtue 2
HaBbIKa MMChMA. MHOKECTBEHHOE U €IMHCTBEHHOE YMCJIO UM. CYIIECTBUTEIIbHBIX.
Camocmoamenvnan paboma: BueaynutopHoe 4reHue NpoPUIBHOTO TEKCTa 14
[TpomexyTouHas aTTectanus B popme 3a4era
4 cemecTp
Paznen 2. CoBpeMeHHbIE BONIPOCHI NPOGeCCHOHAIBbHOM 1eITeIbHOCTH 16




Tema 3ansTus 2.1 [IpodeccuonanpHoe 00yueHue u cpeaa B mpodeccun qu3aiep.
N3yueHre 0CHOBHBIX JICKCUUCCKUX CIMHHI] HA MHOCTPAHHOM SI3BIKE TI0 TeMe. AKTHBU3AIINS
HaBbIKa YTEHHs, IEPEBOJIA U BBIJCIICHNSI HHPOPMAIIUU B TEKCTE.

Tema 3ansitusi 2.2 [IpodeccrnonanibHOe 00ydeHHE U cpefia B mpodeccuu au3aitaep.
AXTHBH3aIMS M3YYEHHOTO MaTepHaia B yIpaKHEHUsX. Pa3BuTre HaBbIKa MHCHMA.
CnoBooOpazoBanne. CyhdUKCH M MPUCTABKU B AHTIIMICKOM SI3BIKE.

Tema 3ausitus 2.3 Ludposas neuats. AKTHBH3aLMS HABBIKA TIEPEBOAA C PYCCKOTO S3bIKA HA
WHOCTPaHHbIM, C NCIIOJIB30BAaHUEM AKTHBHOM JIEKCHKH YPOKA.

Tema 3ansiTus 2.4 Llupposas nedats. Gpa3zoBbie TI1aroibl aHMIIHICKOTO S3bIKA
MPUMEHUTEIBHO K MPO(hEeCcCHOHATbHON TeMaTuKe. AKTUBU3A1IMS HABbIKA TOBOPEHUSI.

Tema 3ansiTus 2.5 Opopmnenue kuur. [Ipodeccus mmoctparop. M3yyeHre 0OCHOBHBIX
JIEKCUYECKUX EANHULl HAa HTHOCTPAHHOM SI3bIKE 110 TeMe. AKTUBH3aLUs HABBIKA YTECHUS,
NepeBo/ia M BbIIEIeHUs] HH(OpPMAIUU B TEKCTE

Tema 3ausitus 2.6 Odopmnenne kuur. [Ipodeccus mmmoctparop. AKTHBU3AIUSL
M3yYEeHHOTO MaTepuana B ynpaxHeHusX. Pa3Butue HaBbika muckMa. Bpemenusie popMbl
[JIaroJia B aHIJIMMCKOM SI3bIKE.

Tema 3ansiTus 2.7 dopma, pa3mep, IPOCTPAHCTBO B TpadUueCcKOM Ju3aiiHe.
W3ydeHne OCHOBHBIX JIEKCHUECKUX €TMHUI] HA MHOCTPAHHOM SI3bIKE TI0 TeMe. AKTUBH3AIH
HaBbIKA YTEHUs, IEPEBOJIa M BbIICJICHUS] HHPOPMAIMH B TEKCTE.

Tema 3ausitusi 2.8 dopma, pasmep, MPOCTPAHCTBO B rpaduecKOM Jau3aiftHe. AKTUBU3AIINS
M3Y4YEHHOT0 MaTepuaia B ylpakHeHusAX. Pa3Burue HaBbika nrcbMa. CTENEHN CpaBHEHUS
VMEH MPUIAraTeNIbHbIX B aHTJIMICKOM S3BIKE.

Camocmoamenvnan paboma: BueaynutopHoe uTeHUe NPOPUIBHOTO TEKCTa

[TpomexyTouHas artecTanus B hopMe 3auera

16

5 cemecTp

Pasnea 3. /Iu3aiin, pazpadoTka, npoaBuskenne. Pexinama.

13

Tema 3ansitus 3.1 /[u3aitn TOproBoit Mapku KOMIAHUH, pa3pabOTKa, MPOJIBIKCHHE.
I/IsyquHe OCHOBHBIX JICKCHYCCKHX CAWHUI] Ha HWHOCTPAHHOM A3LIKC TII0 TCMC.
AKTHUBH3aIMs HABBIKA YTCHMUSI, IEPEBOJIA U BbIIEICHUSI HHGOPMAIIUU B TEKCTE.

Tema 3ansitus 3.2 J{u3aifH TOproBoil MapKu KOMITAHUH, pa3pabOTKa, MPOABUKCHHE.
AKTUBH3aIlMsl HaBblKa TOBOPEHUS IO M3YYEHHOW TeME C  HCIOJIb30BAHHEM
podecCHOHATbHON TEPMUHOJIOTHH.

Tema 3ansiTus 3.3 Pexnama. OcOOEHHOCTH peKIIaMHON PO TYKITHH.
W3ydyeHre OCHOBHBIX JIEKCHYECKHUX €IUHHUI] HAa HHOCTPAHHOM SI3bIKE 10 TeEME.
AKTHBU3aIIMsl HABBIKA YTEHUS, IEPEBOJIA U BBIJICTICHHUS HHOOPMAIIUH B TEKCTE.




Tema 3anaTusi 3.4 Pexnama. OcoOEHHOCTH pPEKIAMHOM NPOAYKIMH. AKTHBU3AILUSL
HaBbIKA BOCIPHUATHS HHOCTPAHHOU pedM Ha ciyX. AyaupoBaHue 1o teme «Peknamay.

Tema 3amaTua 3.5 [luzaiin ynakoBouyHoW mnpoaykuuu. M3yueHne OCHOBHBIX 2
JIEKCUYECKUX €IUHUIl HA MHOCTPAHHOM S3BIKE MO TeMe. AKTHBU3ALMS HaBbIKA YTCHUS,
NIepEeBOJIa M BbIICTICHUSI HHPOPMALIUU B TEKCTE.
Tema 3ansaTus 3.6 JluzailH ynakoBOYHOM NPOAYKIMU. AKTHUBU3AIUSA H3YYEHHOIO 2
MaTepuasa B ynpakHeHusiX. Pa3BuTre HaBblka TOBOPEHHUS.
Tema 3ansaTus 3.7 JuzailH ymakoOBOYHON MPOIYKIIUH. AKTHUBHM3aIMsg HaBBIKA 1
BOCIIPUATHS WHOCTPAHHOW peud Ha ciayX. AynupoBanue mno Tteme «Pa3paboTka
YIIAKOBKH»
Camocmosamenvnan paboma: BueaynutopHoe 4reHue NpoPUIBHOTO TEKCTa 13
[TpomesxyTouHas arTecTauus B popme 3auera
6 cemecTp
Pa3znen 4. /lenoBasi u npodeccnoHabHas cpeaa o0eHNsi. JTHKA U HOPMBbI /1€JI0BOTO U 16
npo¢ecCHOHATBHOI0 00IIeHUS
Tema 3ansaTus 4.1 ColGecenoBanue. [IpuMeHeHNEe HABBIKOB COCTaBJICHUS PE3IOME, C 4
HCIIOJIb30BAHUEM KJIMIIIE, YCTOMUYMBBIX CJIOBOCOUYETAHMM M H3YYEHHOI'O JIEKCMYECKOIO
MHUHHUMYMA.
Tema 3ansTua 4.2 AxTuBU3auus HaBblka roBopeHHs. CocTaBiieHHME BOIIPOCOB I10 2
poeCCHOHAITBHOM TEMATHKE.
Tema 3ansitus 4.3 [lenoBas mnepenucka. AKTUBHM3allMs HaBbIKa MHCbMa, C 2
WCIIOJIb30BAHUEM KIIMIIE, YCTOWYMBBIX CJIOBOCOYETAHMM M HM3YYEHHOT'O JIEKCUYECKOTO
MUHHUMYMA.
Tema 3anstua 4.4 JlenoBsle mneperoBopbl. OOCyXAeHHE YCIOBHH JOTOBOPOB H 4
KOHTPAKTOB. AKTUBH3aIMsl HABbIKA TOBOPEHHUS M BOCIIPUATHS HA CIYX MHOSI3BIYHOM peyH.
Tema 3ansTusa 4.5 OOcyxaeHHE YCIOBUI JOroBOpoB M KOHTpakToB. CocTaBiieHHE 2
BOIIPOCOB M0 NpodecCHOoHaTbHON TeMaTHKe. Vcronb3oBaHue KIKIIE B pEYH YUaIErocsl.
Tema 3anaTus 4.6 OOCyXIeHHE YCIOBUI JJOTOBOPOB M KOHTPAKTOB. MOHOIOTHYECKAS 2
peub [0 U3YyUEHHOM TeMe C UCII0JIb30BaHUEM MPodeccnoHaIbHON TEPMUHOJIOTHH.
Camocmoamenvnas paboma: BueaynutopHoe ureHue nNpopuIbHOTO TEKCTa 16
IIpoMe:xyTouHAast aTTecTamus (IK3aMeH) 12
Bcero: 130




3.YCJIOBUS PEAJIM3AIIMNA YYEBHOM JUCHUITIINHBI

3.1. [uas peanu3anud NPOrpaMMbl Y4YeOHOW JUCUMILVIMHBI J0JKeH OBbITh
npeaycMOTpeH

KaOuHeTr MHOCTpaHHBIX S3BIKOB, OCHAIICHHBIN 000pYy/1I0BaHUEM:

- JluaradounHoe ob6opyaoBanue;

- CTeHipl ¢ HarJIAJHBIMU MaTepUaIaMH Jisl MPOBEACHUS MPAKTUUECKUX 3aHATUH;

- Bo3MOHO HCIIONIb30BaHNE IEPEHOCHOTO MYJIBTUMEIUITHOTO 000PYJOBAHHUS.

3.2. UnpopMmannoHHOe o0ecnedeHre peaJn3alui NPOorpaMmMbl

Jlis peanuszanuy MporpamMmbl OMOJIMOTEUHBINM (OHI 00pa3oBaTEIbHON OpraHU3aINH
UMEeT TeYaTHbIC W/WIM 3JEKTPOHHBIE 00pa3oBaTeNbHbIE W MH(MOPMAIMOHHBIE PECYpCHI IS
WCITOJIB30BaHUs B 0Opa3oBaTenbHOM mporiecce. [Ipu dopmupoBanuu O6mbauoTednoro ¢onHma
00pa3oBaTeNIbHON OpraHu3alnyeil BRIOMpaeTcsl He MEHee OJHOTO M3IAaHUS W3 MEPEUHCIICHHBIX
HIDKE TEYaTHBIX W3JaHUi W (WIN) SICKTPOHHBIX M3/IaHUH B Ka4eCTBE OCHOBHOTO, MPH 3TOM
CIHCOK MOXET OBITh JIOTIOJIHEH HOBBIMU M3IaHUSMHU.

3.2.1. OcHOBHLIE€ HCTOYHHUKH

1. [lleBmoRa, I'. B. Anrnuiickuii si3bIk A1 qu3aitHepoB (B1-B2) : yue6HOe mocobue st
cpenuero npodeccuonansHoro oopazosanus / I'. B. [lleBuosa, E. b. Hapounas, JI. E. Mockaeit
; mox penakuueit I'. B. [lleBnoBoit. — 2-e u3m., nepepad. u mon. — M.: U3znarensctBo FOpaiiT,
2020. — 288 c. — (IIpodeccronansrnoe obpazosanue). — ISBN 978-5-534-05809-3. — Tekcr:
anexktpoHHei  // DOBC  IOpaiir  [On.  mopran]. —  World Wide  Web,
URL:https://urait.ru/bcode/454562.

2. AwtoB, B. ®. Anrmumiickuii s3pik (Al-Bl+) : ydueOHOe mocobue st cpemaHero
npodeccruo-HanbHOro odpazosanus / B. @. Auros, B. M. AuroBa, C. B. Kagu. — 13-e u3n.,
ucrip. u gon. — 158 M.: UznmarensctBo FOpaiit, 2020. — 234 c. — (IIpodeccrnonanbroe
oOpaszoBanmue). — ISBN 978-5-534-08943-1. — Tekct: anekrponnsiii / ObC HOpaiir [Omn.
noptain|. — World Wide Web, URL:https://urait.ru/bcode/448454 .

3.2.2. JlonoJTHUTEIbHbIE HCTOUYHUKHU

1. Koxapckas, E. O. Aurnuiickuii s3bIK. [IpakTnyueckuii Kypc A1l XyA10KHUKOB U UCKYC-
CTBOBENIOB : y4eOHOe mocobue amsi cpeanero npodeccuonansaoro oopazosanus / E. D. Koxap-

ckas, T. A. beusa, . A. HoBukoBa. — 2-e u3z., ucnp. u non. — M.: U3gatensctBo FOpaiir,
2021. — 190 c. — (IIpodeccuonansrnoe obpazoanue). — ISBN 978-5-534-08779-6. — Tekcr:
anexktpoHHei  /  DOBC  IOpaiir  [On.  mopran]. —  World Wide  Web,

URL:https://urait.ru/bcode/472826.

3.2.3. UnTepHeT-pecypcehl:

1. DOmnektponHas OubmuoreyHas cucrema PROFo6pa3zoBanue [caiit]. — URL:
https://profspo.ru/.

2. DnexTponHo-6mommoTeunas cucrema [PRbooks [caiiT]. — URL: https://iprbooks.ru

3. CopaBounasg  mpaBoBas  cucremMa  Koncynprant  Ilmroc  [calt]. -
URL:https://www.consultant.ru/




4. KOHTPOJIb Ml OLIEHKA PE3VJIbTATOB OCBOEHHWS YYEBHOM
TACIATITAHBI

Pe3yabTarsl 00y4yeHust Kpurepum ouenkn | MeToabl OHeHKH

Hepeqeﬂb 3HaHul/7, oceaueaembvlx 6 pamrKkax aMCLﬂ/H’UZMHbl

- IlpaBuna mMOCTpOEHHsS] TPOCTHIX U CIOXHBIXBBINOIHEHHE pa3HOroCaMOCTOsATEIbHbIE

MpeIIOKEHUH Ha TPO(EeCCHOHANEHBIC TEMBI, pona 3a1aHuHPabOTHI,

- OCHOBHBIE OONICYMOTPEOHTEIbHBIC  TJIArOJBIHAPABICHHBIX HAKOHTPOJILHBIE
(ObITOBast U podecCUOHATbHAS JIGKCHKA); pa3BUTHE  pedd  HpabOTHI (B YCTHOH U
- JICKCMYECKMA MHUHUMYM, OTHOCAIIMICS  KIPEOAOJICHUE MACHbMEHHOU
OMHMCAHUIO TIPEMETOB, CPEACTB M MPOIECCOBS3BIKOBOTO  Oapwepa;hopme)
NpoQeCcCHOHATBLHOMN I TEITFHOCTH, MPOCITyIITUBAHHE u

- 0COOEHHOCTHU MTPOU3HOIICHNUS, [POCMOTP

- MpaBWJIa YTEHHWS TEKCTOB MpPOo(ecCHOHAIbHOWTEMAaTHUECKUX

HAIPaBICHHOCTH; MaTepHaJIOB;

- [loHnmaTh OOIIMIT CMBICT YETKO MPOM3HECCHHBIX|

BHICKA3bIBAHUIA Ha W3BECTHBIE TEMB]

(mpodeccroHambHBIE M OBITOBBIC);
- IOHUMATh TEKCTHI Ha 0a30BbIC TPO(HECCHOHATLHBIC
TEMBI;
- Yy4acTBOBaTh B JUAIOrax Ha 3HAKOMBIC OOIIUE H
podeCcCHOHAIBHBIC TEMBI,
- CTPOUTH MPOCTHIE BHICKA3bIBAaHUS O ceOe U 0 CBOEH
NpoQeCcCHOHATBLHOMN I TEITFHOCTH,
- Kparko OOOCHOBBIBaTb UM OOBSCHATH CBOH
nencTBUs (TEKYIMe U TUTAHUPYEMBIE);
- THUcaTh TPOCTBIE CBS3HBIE COOOIICHUS HA
3HAKOMBIE W HMHTEPECYIOIIHE
po¢eCCHOHATHHBIC TEMBI.
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Ilenv ponoa ouenounvix cpeocme. ONEHOUHBIEC CPEACTBA MTPEIHAZHAUYCHBI
JUISL KOHTPOJST W OIEHKM O0Opa30BaTENbHBIX JIOCTHKEHUN 00ydaronmxcs,
OCBOMBIIMX TMpoTrpamMMy yueOHOW mucuuiuinHbl «WHOCTpaHHBIA SI3BIK B
npo(hecCHOHANBHON  JesATeNbHOCTH». llepeueHb BHUAOB OIICHOYHBIX CPEACTB
cooTBeTCTBYeT Paboueit mporpamMmme IUCHUTIIHHEI.

@DoHO oueHouHBIX CpeOcmeé 6KIouaem KOHTPOIbHBIE MaTepHalbl s
NPOBEJICHUS TEKYIIEro KOHTPOJs B ¢opMe HWHAMBUAYAIbHBIX 3aJaHUA TIpU
BBITIOJTHEHUH IMKJIa JabOpaTOpHBIX pabOT W MPOMEKYTOYHOW aTTecTaldl B
dbopme BONMPOCOB U 3aJaHuil (MOTYT OBITH 3aJlaHbl Kak B (popMe Ouiiera, Tak u
IK3aMEHAIMOHHOTO TECTA) K IK3aMEHY.

Cmpykmypa u coodepycanue 3a0anuil - 3aJaHus pa3paOOTaHbl B
COOTBETCTBHUH C paboueld MporpaMMoON TUCHUILINHBI «MHOCTpaHHBIN S3BIK B
po(hecCUOHATBHOM NeATETbHOCTI



1. IlacmopT oHAA OLIEHOYHBIX CPEACTB

Pe3ynbTaToM OCBOEGHMS Y4YeOHOW AUCHMIUIMHBI SIBJSIOTCA MPEIyCMOTPEHHbBIE
®I'OC no crneunaabHOCTH YMEHUS U 3HAHMSI, HapaBJeHHbIE HA (OPMUPOBAHUE OOIIHNX
1 Ipo(heCCHOHABHBIX KOMIIETEHIIUH.

Moaenu KOHTPOJIMPYeMbIX KOMIIeTEeHIIHii TPH 0CBOEHUH JUCIHUIIIHHbI

dopmupyem Iliianupyemblie pe3yabTaThl Buabl OleHOYHBIX CPpeACTB*
ble 0o0yuyeHusi M0 TUCHUILINHE,
KOMIeTeHIHH XapaKTepH3yIoIHe dTAMNbI Texymmii IIpomeikyTouHas
(popMupoBaHMA KOMIIETEHIM I KOHTPOJIb arrecraums
OK 02 B o6actu roBopenus:
OK 09 - y4acTBOBaTb B OOCYXXJICHMM MpOOIEeM B
IK 1.1 CBS3M C TMPOYUTAHHBIM/TIPOCTYIIAHHBIM
IIK 4.1 MHOS3BIYHBIM TEKCTOM I10 CHEIHAILHOCTH,

COoOJIIO/1as1 IPaBHiIa PEYEBOTO ITUKETA,
- paccykzaTb B paMKax H3yueHHOMH|
TEMaTHKH U TPOOJIEMATHKH;
B o0mnactu ayaupoBanus:
- OTHOCHUTENIFHO IOJIHO W TOYHO TIOHHMATh

BBICKA3bIBAHUS co0eceTHHKa B CobecenoBaH

CTaHJIaPTHBIX CHTYalWsX| ye (yCTHBIN
Mpo(eCCHOHAIBHOTO OOIICHUSI, TTOHUMATh ompoc),

OCHOBHOE  COAEpP)KAHME U  M3BIEKATH  TeCcTOBLIE Bompocsr
HEOOXOAUMYTO UHPOPMALIHIO m saannus 9K3aMEHY

Pa3IMYHBIX  ayAHO- ¥  BHUACOTEKCTOB,
COOTBETCTBYIOIIUX  TEMaTHKE  JIAHHOM
CTyneHH 00yueHHUs;
B obnactu areHus:
YUTAaTh AyTEHTUYHBIE YYEOHBIE TEKCTHI

npodecCHOHATTLHON HaIpPaBJICHHOCTH,
HMCITIOJIb3Y S OCHOBHBIC BHJIbI YTCHUA
(0O3HAKOMHUTEIIBHOE, n3yyJarolee,

MOWCKOBOE, IIPOCMOTPOBOE);

B o6mactu nuceMeHHO# peyn:
- 3amoJiHATH  (QopMyNsippl M OJIAHKY|
MParMaTHIecKoro XapakTepa, BECTH 3aIlHCH
OCHOBHBIX  MbICJIEH ©  (akTOB U3
ayJMOTEKCTOB W TEKCTOB JJISl UYTCHHS, 4
TaKxKe 3aImch TE3UCOB (ycTHOTO
BBICTYTUICHHSI / TIMCBMEHHOTO JOKJIana) B
[paMKax M3y4aeMoi CIeIUaTbHOCTH;
- TIOAJICP)KUBATh KOHTAKThI TPH TOMOIIH]
DIEKTPOHHOW TOYTHI (JIMYHAS M JIEI0Bas
MEpenucKa),  BBIMOJHATh  MHUCHMEHHBIC
MPOSKTHBIE 3aJaHHS,;

- BBITIOJTHATE MOJHBIA MTHUCHbMEHHBIN
MepeBo/I TEKCTa MpodecCHoHaTbHON
HAIMpPaBIEHHOCTH, COCTABIIATEH pedepaTsl
HAay4YHO-TEXHUYECKUX TEKCTOB Ha
MHOCTPAHHOM SI3bIKE




1. TUIIOBBIE KOHTPOJIbHBIE 3AJJAHUA NJIX UHBIE MATEPUAIDI,
HEOBXOJIMUMBIE J1JI1 OHEHKHW 3HAHUU, YMEHUU U
OIIbITA JEATEJBHOCTH

Bapuant Nel
TexcToBoe 3a1aHUE
1.IlepeBeaure TeKCT

The history of design development

The term “DESIGN” appeared in our country not long ago. The direct translation of this term
from English firstly gave us an approximate meaning of “painting”’; but now we can use it also in
the meaning of constructing or planning.

In 1907 there was founded an industrial union in Germany, which united industrialists,
architects, artists and merchants. Its creation was demanded by economic and esthetic causes in
order to win the international market. The founder, an architect German Mutezius, was there as a
president of the union “Werkbund” till 1914.

As a goal the union wanted to reorganize the handicraft production into the industrial one and to
create some common or ideal samples for manufacturing; they “led a struggle” with extra
decoration of goods. Their program was devoted to using and selecting the best ideas and
opportunities in art, trade, manufacturing in order to unite the largest industrial representatives.
The most important event of that period was the invitation of Peter Berence as an art director to a
great Electric Company that produced different electric staff: lamps, motors, tools. As the owner
wanted the production to widespread all over the world market, so he was interested in creating a
new image of his firm (that was an innovation in promotion of goods of that period).

In 1919 in a little German town Weiniar, there was founded a “Bauhous”— the first institution to
train artists for the work in industry. The head of the establishment was Germanic architect
Walter Gropius, a former Peter Berence's student. During a very short period “Bauhaus”
managed to become a large design-training center.

The first year student had a specialized course to study ceramics, furniture, textile. The study
included technical subjects — Werklehre and artistic course -Kunstlehre, also some knowledge in
handicraft was necessary for a future designer. The Bauhaus goods differed in design and
graphics. Technical training consisted of studying of tools, metal-work technologies and treating,
etc. The students were taught all the peculiarities of molding and colour mixing perception. It
was known as modern laboratory of industrial goods constructing. Having moved in Dessau the
college was given a building containing study-rooms, workshops and a hostel. During the last
years of studying the theoretical basis was increased in the study program. But after its Head had
left for Russia in 1930 the college was closed.

2. OTBeThTE Ha CJIeAyI0IHe BONPOCHI

1.How do we understand the meaning of the word “design”?
2.What were the reasons of the industrial union foundation?
3.What was the goal of the industrial union?

4.When and where was the first institution training artists founded?
5.What did the students study in “Bauhaus™?

3. OOOOoooo Doooo 0ooooo
1) an act of moving or being moved =
2) an identifying symbol used as a trademark =



3) the act of agreeing that smth is good =

4) a piece of information, spoken or written, passed from one person to another =

5) an identifying symbol used as a trademark =

6) the business of making known to people what is for sale or for rent, what is needed by
someone =

I'pamMaTHyeckoe 3a1aHue
Bbi0epuTe NpaBHIIBHBIA BAPHAHT U3 NMPeAT0KeHHbIX:

1.Mike ( a— loses, b — has lost, ¢ — lost ) his pen.

2. ( A — Did they do, b — Do they do, ¢ — have they done ) much work last week?
3.Nick ( a — hurries, b — hurried, ¢ — is hurrying ) because he was late.

4. Who is he waiting ( a — on, b — for, c — at )?

5.0ur holidays are (a—in, b —at, c —on ) June.

6.What’s the matter ( a — by, b — on, ¢ — with ) you?

7.These books are (a —us, b —our, ¢ —ours ).

8.Don’t help me.I shall do everything ( a — myself, b — herself, ¢ — himself).
9.We are going to ( a— our, b — ours, ¢ — us ) favourite shop.

10.It’s much ( a — cold, b — colder, c — more cold ) today that it was yesterday.

11.He is not as old ( a — that, b — than, ¢ — as ) his brother.

12. Jane is ( a—more, b — very, ¢ — much ) intelligent than Bill.

13.The day before yesterday was the ( a — most hot, b — hottest, ¢ — very hot ) day
this year.

14.He is the ( a = worse, b — very bad, ¢ — worst ) student in this group.

15.(a— Why, b = Who, ¢ — Where ) has done this exercise?

16.She left the room early ( a — because, b — while, ¢ — with ) she had written
the test.

17.( a— Where, b — When, ¢ — What ) is my book?

18.We’ll finish our lesson and ( a — then, b — than, ¢ — therefore ) we’ll have
a break.

19.( a— How, b — Where, ¢ — Why ) are you? — Very well, thanks.

20.He drives ( a —very guick, b — more guick, ¢ — very guickly ).

IIpoMeskyTOUHasI aTTECTALMSA N0 AHIJIMIICKOMY SI3BIKY
JUISL CTYJIEHTOB 2-T0 Kypca 3a 3 cemecTp
no npogpeccun 54.01.20 “ I'papuueckuii 1u3aiinep”

Bapuant Ne 2
TekcTOBOE 3a1aHHE
1.ITepeBeauTe TEKCT

How the Past Influences the Present

The history of graphic design can serve as an excellent source of inspiration, especially if you
study how art and technological developments influenced certain designers. While the entire
history of graphic design is way too long, here are some interesting details to note.

Advertising existed in ancient times. Egyptians wrote sales messages and designed wall
posters on papyrus, while politicians in Pompeii and ancient Arabia created campaign displays.
The lines between graphic design, advertising, and fine art often blurred together until the

mid-1800s. At that time, Henry Cole explained the importance of graphic design to his
government (in Great Britain) in the Journal of Design and Manu-factures. Cole went on to
become influential in the growth of design education.



You can see an incredibly successful example of a logo as far back as 1885, when Frank
Mason Robinson created the classic Coca Cola logotype. Yet the actual term “graphic design”
didn’t appear until 1922, when it was coined by the type designer, illustrator, and book designer
William Addison Dwiggins.

Throughout the 20th century, new styles and technologies emerged rapidly, each one
exerting some influence on graphic design. For instance, the Bauhaus movement embraced mass
production and the new machine culture after World War I; after World War II photography
began replacing illustrations in most graphic design, and post-modernism brought new materials,
bright colours, and humour to design. And of course with computers came the digital revolution.

Hopefully you’ll look further into some of these design movements. After all, who says Art
Nouveau can’t be used in digital format, and computer fonts can certainly recreate ancient
calligraphy. Perhaps graphic designs of the past can help enhance your own work in original
ways today.

2. OTBeTBhTE Ha CJIeAyI0IHe BONPOCHI

1. When did the term “graphic design” appear?

2. When did Frank Mason Robinson create the classic Coca Cola logotype
3. When did new styles and technologies emerge rapidly?

4. When did photography begin replacing illustrations in graphic design?
5. What did post-modernism bring to design?

3. HazoBuTE OAHUM CJIOBOM

1) a small sheet of printed matter =

2) the paper wrapper of a letter =

3) something that protects by covering =

4) a technique by which a group of people present and discuss different possibilities in order to
find a solution to a problem =

5) goods which are the production of a particular firm or producer =

6) to raise or to be raised to a higher position or rank

I'pamMaTHyecKoe 3a1aHue
Bri0epuTe NpaBWILHBbII BAPUAHT U3 MPEAI0KEHHBIX

1.Mike ( a— loses, b — has lost, ¢ — lost ) his pen.

2. ( A — Did they do, b — Do they do, ¢ — have they done ) much work last week?
3.Nick (a — hurries, b — hurried, ¢ — is hurrying ) because he was late.

4. Who is he waiting ( a — on, b — for, c — at )?

5.0ur holidays are (a—in, b —at, c — on ) June.

6.What’s the matter ( a — by, b — on, ¢ — with ) you?

7.These books are (a —us, b — our, ¢ —ours ).

8.Don’t help me.I shall do everything ( a — myself, b — herself, ¢ — himself ).
9.We are going to ( a— our, b — ours, ¢ — us ) favourite shop.

10.1t’s much ( a— cold, b — colder, c — more cold ) today that it was yesterday.
11.He is not as old ( a — that, b — than, ¢ — as ) his brother.

12. Jane is ( a — more, b — very, ¢ — much ) intelligent than Bill.

13.The day before yesterday was the ( a — most hot, b — hottest, c — very hot ) day



this year.

14.He is the ( a = worse, b — very bad, ¢ — worst ) student in this group.

15.(a— Why, b = Who, ¢ — Where ) has done this exercise?

16.She left the room early ( a — because, b — while, ¢ — with ) she had written
the test.

17.( a— Where, b — When, ¢ — What ) is my book?

18.We’ll finish our lesson and ( a — then, b — than, ¢ — therefore ) we’ll have
a break.

19.(a— How, b — Where, c — Why ) are you? — Very well, thanks.

20.He drives ( a —very guick, b — more guick, ¢ — very guickly ).

IIpomeskyTOUHAS aTTeCTANMS M0 AHTJIHICKOMY SI3bIKY
JJISl CTYICHTOB 2-T0 Kypca 3a 4 cemecTp
no npodeccuu 54.01.20 “ I'paduyeckuii nu3aiinep”

Bapuant Nel
TekcTOBOE 3a]aHHE

1.1lepeBeauTe TeKCT Decorating in tropical style

Tropical chic is one of the most popular looks today. It includes comfort, warmth, and a touch of the
exotic, using jungle themes, restful colours, and natural textural elements. It's a style that has fresh appeal
with touches of traditional. This is not the multi-coloured jungle look you might choose for a child's
room. Instead, it might be defined as "lush minimalism" since it mixes lots of texture and intricate pattern
with simple details and a few large accessories. Common motifs include stylized palm trees, large leafed
banana plants, monkeys, animal prints, rattan, leather, and grass cloth. This look is most often used in
living rooms and family rooms, but can be adapted for master suites and bathrooms as well. Here are
some of the underlying elements and themes of a tropical look room.

» Comfortable upholstered furniture is a must in a tropical

room.

* Long horizontal lines underscore a casual look and add to a restful mood, while taller elements such as
plants, screens, or artwork add a grand scale.

* Neutral tones including ivory, beige, camel, tan, deep brown, soft gold, and pale yellows are the
foundation of a tropical themed room. Greens are also a major element in shades that range from light
sage to avocado and from yellowgreens to a green that is nearly black. Accents might be in dark brown,
black, or even muted reds.

* Furniture in a tropical room is often large in scale and selected for comfort and utility. Accent pieces in
wicker, bamboo, iron, and rattan will also fit well with the look.

* Fabrics should be soft and lush. Neutral solid chenilles are perfect for the major upholstered pieces.
Pillows, ottomans, and chairs might be done in jungle prints and leaf designs.

* Wood furniture pieces and wood flooring fit well into this look. Light woods can be used but add more
weight to the room by mixing in some dark tables, lamps, or furniture feet.

* The main motifs used would be the tropical jungle look and animal designs (monkeys, elephants, etc.)
used in fabrics, accent items, and accessories.

* Animal designs figure prominently in a tropical room. Consider using both animal hide designs such as
leopard spots and zebra stripes as well as animal images such as monkeys, lions, and elephants.

* Large plants, especially palm trees, are a perfect addition to a tropical themed room. Add them in
corners and uplight from underneath using inexpensive can lights.

* Because island prints, leaves, and animal prints are a feast for the eye, avoid overdoing the room's
accessories. A few large plants, lamps, books, and some carefully selected largescale accessories will
usually be enough. Avoid lots of tiny little things and keep it simple and spare.

* Window coverings should exhibit a natural quality. Bamboo or matchstick blinds, breezy linen panels,
or plantation shutters are all choices that will fit into this look.



* Grass cloth, baskets, rattan, and wicker in natural tones add another layer of texture to the room.
Consider these materials for wall coverings, cornice boards, folding screens, ottomans,and more.

* Flooring might be hardwood, though tile or stone is another possibility. Accent the hard floor with area
rugs of natural sisal.

 Artwork will look best if it sticks to the colour palette of the room - pale golds, ivory, browns, and
greens. Hang prints with stylized leaf designs, exotic looking palm trees, and jungle animals.

* Light fixtures can add some whimsy with decorations in monkey, leaf, or jungle accents. Dark lamp
shades will add more weight to the room.

* Tableware looks might include natural coloured stoneware, textured placemats, loosely woven fabric
napkins, and sturdy glassware. Accessorize with wooden bowls, baskets, and bamboo.

NN DNk, WD~ N

3.

. Answer the questions:

. Why is tropical chic one of the most popular looks today?
. What is a must in a tropical room?

. What do long horizontal lines underscore?

. What kind of furniture is suitable for a tropical room?

. What are the main motifs used in tropical style?

. What can light fixtures add to the room?

. What tones are the foundation of a tropical themed room?

Match the word and its definition:

1 jungle A the long tough flexible stem of various tropical palm trees, used in

making wickerwork

2 rattan B a movable wooden or metal cover that can be closed in front of a

window to keep out light

3 texture C a window covering made of long , thin, flat strips of metal, plastic,

or wood fastened with heavy string in such a way that the strips can
be raised and lowered

4 shutter D an area of tropical land, covered with trees,bushes too thick to walk

through easily

5 blind E the structure, composition, or appearance of smth

4.

Give the right pairs of antfonyms:

include,
comfort,
horizontal,
spoilt,
diagonal,
neutral,
discomfort,
lush,
exclude,
perfect,
imperfect.

IIpomeskyTOUHAS aTTeCTAUMS M0 AHTJIHICKOMY SI3bIKY



JUISL CTYJIEHTOB 2-T0 Kypca 3a 4 cemecTp
no npogpeccun 54.01.20 “ I'papuueckuii 1u3aiinep”

Bapuant Ne2
TekcTOBOE 3a1aHHE

1.1lepeBeauTe TeKCT Decorating in tropical style

Tropical chic is one of the most popular looks today. It includes comfort, warmth, and a touch of the
exotic, using jungle themes, restful colours, and natural textural elements. It's a style that has fresh appeal
with touches of traditional. This is not the multi-coloured jungle look you might choose for a child's
room. Instead, it might be defined as "lush minimalism" since it mixes lots of texture and intricate pattern
with simple details and a few large accessories. Common motifs include stylized palm trees, large leafed
banana plants, monkeys, animal prints, rattan, leather, and grass cloth. This look is most often used in
living rooms and family rooms, but can be adapted for master suites and bathrooms as well. Here are
some of the underlying elements and themes of a tropical look room.

» Comfortable upholstered furniture is a must in a tropical

room.

* Long horizontal lines underscore a casual look and add to a restful mood, while taller elements such as
plants, screens, or artwork add a grand scale.

* Neutral tones including ivory, beige, camel, tan, deep brown, soft gold, and pale yellows are the
foundation of a tropical themed room. Greens are also a major element in shades that range from light
sage to avocado and from yellowgreens to a green that is nearly black. Accents might be in dark brown,
black, or even muted reds.

* Furniture in a tropical room is often large in scale and selected for comfort and utility. Accent pieces in
wicker, bamboo, iron, and rattan will also fit well with the look.

* Fabrics should be soft and lush. Neutral solid chenilles are perfect for the major upholstered pieces.
Pillows, ottomans, and chairs might be done in jungle prints and leaf designs.

* Wood furniture pieces and wood flooring fit well into this look. Light woods can be used but add more
weight to the room by mixing in some dark tables, lamps, or furniture feet.

* The main motifs used would be the tropical jungle look and animal designs (monkeys, elephants, etc.)
used in fabrics, accent items, and accessories.

* Animal designs figure prominently in a tropical room. Consider using both animal hide designs such as
leopard spots and zebra stripes as well as animal images such as monkeys, lions, and elephants.

* Large plants, especially palm trees, are a perfect addition to a tropical themed room. Add them in
corners and uplight from underneath using inexpensive can lights.

* Because island prints, leaves, and animal prints are a feast for the eye, avoid overdoing the room's
accessories. A few large plants, lamps, books, and some carefully selected largescale accessories will
usually be enough. Avoid lots of tiny little things and keep it simple and spare.

* Window coverings should exhibit a natural quality. Bamboo or matchstick blinds, breezy linen panels,
or plantation shutters are all choices that will fit into this look.

* Grass cloth, baskets, rattan, and wicker in natural tones add another layer of texture to the room.
Consider these materials for wall coverings, cornice boards, folding screens, ottomans,and more.

* Flooring might be hardwood, though tile or stone is another possibility. Accent the hard floor with area
rugs of natural sisal.

» Artwork will look best if it sticks to the colour palette of the room - pale golds, ivory, browns, and
greens. Hang prints with stylized leaf designs, exotic looking palm trees, and jungle animals.

* Light fixtures can add some whimsy with decorations in monkey, leaf, or jungle accents. Dark lamp
shades will add more weight to the room.

» Tableware looks might include natural coloured stoneware, textured placemats, loosely woven fabric
napkins, and sturdy glassware. Accessorize with wooden bowls, baskets, and bamboo.

2. Answer the questions:
1. Why is tropical chic one of the most popular looks today?



2. What is a must in a tropical room?

3. What do long horizontal lines underscore?

4. What kind of furniture is suitable for a tropical room?

5. What are the main motifs used in tropical style?

6. What can light fixtures add to the room?

7. What tones are the foundation of a tropical themed room?

3. Match the word and its definition:

1 environment A an answer or reply

2 enhance B the number of people living in a particular
area,city,state,mountry,etc.

3 response C to increase the attractiveness of other qualities

4 psychology D the natural surroundings or social conditions in which
people live

5 population E the study or science of the mind and how it works

4. Find out words synonymous to:
to purchase,
opportunity,
to offer,
excellent,
crucial,
goal,

to persuade,
sample,
store,

to tout,

to gain.



4. KpuTepuu v HIKAJIbI JJI HHTETPUPOBAHHON OLIEHKH YPOBHA
c(popMHPOBAHHOCTH KOMIIETEHIMM

|I/IH}1PIKaTOpr
KOMIIETEHIHH

HEY10BJIETBOPUTEIBLHO

YAOBJIETBOPUTEJIBHO

Xopomio

OTIMYHO

[MoHOTA 3HAHMI

'YpoBEHb 3HAHMI HUXKE
MHUHUMAJBHBIX TPeOOBaHHH.
memu MecTo rpyObie
OIIOKH.

MuHUMAaIBHO A0ITYCTUMBIHA
ypoBeHb 3HaHUH. JloImyIeHo
MHOTO HEIpyOBIX OLIMOKH.

'YpoBeHb 3HaHUIT B 00bEME,
COOTBETCTBYIOIIEM IIPOTpaMMe
roarotoBku. JJomnyieHo
HECKOJIBKO HErpyOBIX OmMO0K

YpoBeHb 3HaHMI B
o0BEME,
COOTBETCTBYIOIIEM
[IporpaMme MmoaroTOBKH,
0e3 oIIMOOoK.

Hanuuue ymennii

[Tpu pereHry CTaHAaPTHBIX
3amaq He
[IPOIEMOHCTPHPOBAHBI
OCHOBHBIC YMeHHs. MMenmn
MECTO rpyObIe OIIMOKH.

[IpomeMOHCTPHPOBaHBI
OCHOBHBIC YMEHHS. PetieHbI
TUTIOBBIC 33/Ia41 C HETPYOBIMH
orOKamMu. BEINIOJIHEHBI BCe
3aaHKs], HO HE B TIOJTHOM
oOBEME.

[IposeMOHCTPHPOBAHEI BCe
OCHOBHBIC YMCHHS. PeleHb! Bce
OCHOBHBIC 331241 C HETPYObIMH
orOKamMu. BEINIOJIHEHBI BCe
3a1aHKs, B IOJHOM 00bEME, HO
HEKOTOPBIC C HEIOYESTaAMHU.

[IpomeMOHCTPHPOBaHBI
BCE OCHOBHBIC YMCHHS,
[pEIIICHBI BCE OCHOBHEIE
321241 C OTICIbHBIMHI
HECYIIECTBEHHBIM
HEZ0YETAMH, BBIITOJIHEHBI
BCe 3aJaHMs B [TOJHOM
oOBEME.

KomMIreTeHIus B IOJIHOM
Mepe He chopMHpOBaHa.
Mmeronuxcst 3HaHUH,

CdopMupoBaHHOCTH
KOMITETCHIIMH COOTBETCTBYET
MHUHUMAaJIbHBIM TPEOOBAHHUSM.
meronuxcst 3HaHUM, YMEHUH,

CdopMupoBaHHOCTH
KOMIICTEHIIH B LIEJIOM
COOTBETCTBYET TPEeOOBAHMIM, HO
ecTh HeoueTsl. MMeromuxcs

CdopMupoBaHHOCTH
KOMIIETCHIIUH [TOJTHOCTHIO
COOTBETCTBYET
TpeOOBaHUSIM.
Merommxcs 3HaHUM,

KOMIIeTeHIM I

XapakTepucTuka YMEHU, HABBIKOB 3HAHMI{, YMCHUH, HABBIKOB U N
HaBBIKOB B IIEJIOM 1I0CTaTOYHO YMEHUI, HABBIKOB H
c(hOPMHPOBAHHOCTH  [HEZOCTAaTOYHO IS PEIICHUS MOTHBAIIMHU B LIEJIOM JOCTATOYHO .
IUTST PELICHUSI TPAKTHUCCKIX MOTHUBAIIMHU B MTOJHOM
KOMIIeTeHIIUH [IPAKTUUECKIX TS PELIeHNs] TPAKTHYECKUX
(mpodeccnoHaIbHBIX) 3a1a4, HO Mepe TOCTaTOYHO IS
(podeccroHaIbHBIX) 3a1a4. (podeccroHaIbHBIX) 3a1a4, HO
TpebyeTcst JOTIOIHUTENbHAS [pETIIEHHS CIIOXKHBIX
TpeOyercst nOBTOpHOE TpedyeTCst JOTIOJIHUTEIIbHAS
[IpaKTUKa [0 OOJBIIMHCTBY [IPAKTUICCKIX
oOyueHne [IPaKTHKA [0 HEKOTOPBIM
[IPAKTUUECKHX 3a1ady. (podeccroHaTbHBIX)
npodeccHoHaIbHBIM 3a1a9aM.
3agau.
'YpoBenb
chopMUPOBAHHOCTH Huzkuit Huxe cpennero Cpennuit Beicokuii
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